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The Aesthetics of Rhetoric in On the Sublime of Longinus

Abstract. This article localizes the treatise On the Sublime in the Hellenistic culture of the 3rd century. It is
by some scholars attributed to Cassius Longinus, while others reject this attribution and cultural context com-
pletely. We argue that On the Sublime is by Longinus written and a document that is both a piece of evidence
for the cultural change of a decline in the practice of rhetoric and also exemplifies the transformation and sub-
ordination of rhetoric to newly emerging concepts in the Hellenistic culture of Late Antiquity. We interpret the
changing rhetorical culture its author observes as a state of rhetoric at the end of the movement of the Second
Sophistic. The historical frame and the name of the author of the treatise, Longinus, is documented by the Suda
and other sources. On the Sublime itself puts rhetorical devices into a new framework exceeding the limits of tra-
ditional treatises called rhetorike techne. “The sublime’ is present in nature, in god, in humans, and in artifices like
writings of rhetoricians, philosophers, poets, and historians. With this contextualization as a universal principle,
the sublime, previously used as a criterion of style and thinking, is by Longinus established as a universal concept.

Keywords: Aesthetics, ancient Greek rhetoric, Second Sophistic, criticism, literature, sublimity.

Estetica retoricii in Despre sublim de Longinus

Rezumat. Acest articol incadreaza tratatul ,,Despre sublim” in cultura elenistica a secolului al III-lea. Este
atribuit de unii cercetatori lui Cassius Longinus, in timp ce altii resping complet aceasta atribuire si contextul
cultural. Sustinem cé ,,Despre sublim” este scris de Longinus; tratatul este atat o dovada a schimbidrii culturale in
urma unui declin in practica retoricii, cat si un exemplu de transformare si subordonare a retoricii unor concepte
nou apérute in cultura elenisticd a Antichitétii tarzii. Interpretam cultura retorica in schimbare pe care o observa
autorul ei ca pe o stare a retoricii la sfarsitul miscarii celei de-a doua Sofistici. Cadrul istoric si numele autorului
tratatului, Longinus, este documentat de Suda si de alte surse. Insusi lucrarea Despre sublim plaseaza dispozitivele
retorice intr-un nou cadru care depéseste limitele tratatelor traditionale, numit ,rhetorike techne”. ,,Sublimul”
este prezent in naturd, in Dumnezeu, in oameni i in artificii precum scrierile retoricilor, filosofilor, poetilor si
istoricilor. Odata cu aceasta contextualizare ca principiu universal, sublimul, folosit anterior ca un criteriu de stil
si de gandire, este stabilit de Longinus ca un concept universal.

Cuvinte-cheie: Esteticd, retorica Greciei antice, a doua Sofisticd, critici, literaturd, sublim.
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1. Conditions of the Text Transmission
and Editions of On The Sublime

1.1. Longinus as Rhetorician, the Con-
cept of the Sublime in On the Sublime, and the
Theory of Rhetoric. Plotinus granted Longinus
legitimacy as a literary critic, but not as a phi-
losopher. His contributions to rhetoric that have
been recorded, never resulted in an appreciation
as a theorist of rhetoric. To challenge this state is
the background of the desideratum of our work.
The passages of On the Sublime that we present
here on rhetoric add to a by standard title known
Art of Rhetoric and a speech for Odaenathus that
Longinus wrote as stated in the respective en-
try of Brill’s New Pauly [1]. None of these works
that reflect the theory of rhetoric are mentioned
in his entry in Suda [2]. The fact that Longinus
taught rhetoric we know from his teaching to the
scholar Porphyry as stated in the Columbia Elec-
tronic Encyclopedia [3, p. 1]. Vielberg discusses
Longinus in the context of the topos of the ‘de-
cline of rhetoric’ [4, p. 471-486]. The commonly
used title of the famous treatise of Longinus was
in the course of its transmission history given
to it. There is no doubt that this treatise deals
with the overarching concept of the ‘sublime’,
but the author uses several expressions for it. In
the ancient Greek literature the words ‘Dyog’ is
used across all kinds of literature ranging from
philosophers like Plato, Xenophon, and Aristot-
le, to historians like Herodotus, Thucydides, the
poets Euripides and Aeschylus, and continued
to be used by Theophrastus, encyclopedists like
Apollodorus, and emerging Christian writers.
Porter [5, p. 178-282, 283-381] treated ‘the sub-
lime’ before Longinus in rhetoric and criticism
from in two sections from Caecilius to Demetri-
us and from Theophrastus to Homer and calls
this specific use of the concept the ‘Longinian
sublime’ [5, p. 57-177].

On the Sublime was edited in various print
and online editions [6, 7, 8, 9,]. In On the Sub-
lime the word ‘Oyog’ usually occurs in the text
as a singular form. Also ‘16 DynAov’ is used for
‘the sublimity’ as a form derived from the adjec-
tive “OynAog’ (high, lofty. Other derivations are
the verb “Oynyéw’ (‘sound high’, 9.5.) and the

adjectives ‘Oynhogavig (‘appearing sublime’,
(24.1.)), and ‘OynAomoidg (‘producing lofti-
ness’, (28.1.), (32.6.)). The verb “Oyow’ for ‘lift
high’, in this context for the production of an el-
evated style occurs one time in “‘Oywoav’ (14.1.).
A derivation is the noun ‘Oynyopia’ for ‘lofty
expression’ ((8.1.), (14.1.), (34.4.)). Another
word Longin employs for the ‘loftiness’ of style
is ‘0ykog’. Longinus considers that for the words
‘sublime’ (‘Oyog’) and ‘deep’ (‘Pdbog’) the same
meaning exists. Chapter 2 opens with the ques-
tion if there is any technique or art of the ‘sub-
lime’ (“0yog’) or the ‘deep’ (‘PdBog’) (‘ei E€otiv
Vyoug Ti§ 1 fabovg téxvr’). Longinus criticizes
Caecilius for saying that ‘the sublime’ (*t6 Vyoq’)
and ‘the pathetic’ (‘10 mabntikov’) are the same
(8.2.) and that ‘the empathic’ (10 éunabéc’) does
not emerge from ‘the sublime’ (10 éunadég &g ta
Uyn) (8.4.) The word ‘péyeBog’ occurs in sever-
al chapters. In the expression Adywv péyebog
(4.1.) it is used for the ‘greatness of words’. Pla-
to in his Laws warns to respect the ‘height and
greatness of the matter (‘1| ovoiag Dyog Te Kai
néyebog’, 5.741b) [10]. In On the Universe (I1epi
Koouov, 391a), a work with Pseudo-Aristotelian
authorship that Mansfeld dates not earlier than
the late 1% century BCE due to its title, it is used
with the defined article in the expression ‘10
VYyog kal 10 péyedog’ [11, p. 400]. In On the Sub-
lime words like ‘the sublime’ (‘t6 Vyog’) repre-
sent abstract qualities that are treated by Longin
as a matter of its own. Substantivized adjectives
are a grammatical feature that refers to what is
treated by Longinus, a qualitative concept for
judgment. Already Dionysius of Halicarnassus,
in the Suda mentioned as a rhetor and an expert
on literature in general who lived under Emper-
or Augustus as an ancestor of the Atticist of the
time of Emperor Hadrian (“pritwp, kal mavtoiwg
Aoylog: yéyove 8¢ émt Kaioapog tod Zefaotod,
npoyovog  Tod éml  Adplavod  yeyovoTog
Attikiotod”) [12]. Describing the overarching
power of the composition, Dionysius of Hali-
carnassus in ITepi ZvvBéoews Ovoudtwy (chap-
ter IV. 92.) makes a distinction between the
‘thoughts’ (‘t& vonuata’) and the words (‘ta
ovopata’) and compares Athena in Homer with
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the composition that can make the thoughts at
one time look ‘formless’ (‘dpopgpa’), ‘beggarly’
(‘mtwyx&’), and ‘low’” (‘rametvd’) and at another
time ‘sublime’ (‘OynA&’), ‘rich’ (‘movola’), and
‘beautiful’ (‘kaAd&’). Regarding rhythm of poet-
ry Dionysius states that what consists of long
syllables (‘6 & ¢€ anao@v pakp®v’) is ‘sublime’
(‘OynAo¢), ‘dignified’ (‘d&wpatikds’), and ‘with
a powerful stride’ (‘SiaPefnkwg’) (17.172.). In
Chapter XVIII Dionysius praises Thukydides as
‘sublime’ (‘OynAo6g’) and (‘kaAAienng’) (‘elegant
in diction’) (XVIII.180.) and ‘the sublime style
of expression’ (‘f] bynAn @pdoig’) of Demosthe-
nes (XVIII.180.) [13].

As a teacher of rhetoric in Rome Quintil-
ianus employs the concept of ‘the sublime’ in
the Latin expression ‘sublimitas’ and the quality
of being sublime (‘sublimis’) in several places
of his Institutio Oratoria. While ‘sublimitas’ is
used for the physical appearance of the orator
Trachalus (‘corporis sublimitas’, 12.5.5.) in the
basic meaning of the word, Quintilianus applied
the word also as a category of the style in the
expression ‘sublimitas heroici carminis’ (1.8.5.)
as a way to educate children in the appreciation
of poetry. In Book 10 Quintilianus quotes the
orator Theophrastus who recommends orators
to study poetic works for the ‘spirit of things’
(in rebus spiritus’), the ‘sublimity of words’
(‘in verbis sublimitas’), ‘any movement of the
emotions’ (‘in adfectibus motus omnis’), and
the ‘ornament of persons’ (‘in personis decor’)
(10.1.27.). Quintilianus says the ‘sublimity’
(‘sublimitas’), the ‘grandeur’ (‘magnificentia’),
‘splendor’ (‘nitor’), and ‘authority’ (‘auctor-
itas’) evokes the crashing sound of applause.
(“sublimitas profecto et magnificentia et nitor
et auctoritas expressit illum fragorem”. (8.3.3.))
Treating metaphors, Quintilianus mentions
that effects of ‘sublimity’ (‘sublimitas’) are
produced by a ‘metaphor’ (‘translatio’). Quin-
tilianus discusses Aeschylus’ sublime style of
tragedies (10.1.66.) who was sublime, dignified,
and grandiloquent up to faultiness (“sublimis et
gravis et grandilocus saepe usque ad vitium”).
Quintilianus not only uses the term ‘sublim-
itas’ for the appearance of the orator Tracalus

(12.5.5.), but also also ‘sublimis’ for his speech-
es (10.1.119.). Quintilianus uses the expression
‘sublime spirit’ (‘sublimus spiritus’, 10.5.4.)
for the ‘speech’ (‘oratio’). [14, 15]. Plinius the
Younger expresses in one of his letters to Eru-
cius (1.16.4.) that not only in the speeches of
an orator sublimitas exists, but also in the nar-
ration of the ‘historical account’ (‘historia’) as
‘sublimitas narrandi’. [16]. In Egypt Valerius
Harpocration of Alexandra of the 2™ century
AD in his Lexicon in Decem Oratores Atticos
(epsilon lemma 145) uses the word ‘sublime’
(‘Dyog’) in a reference to Ammonius Saccas
who used it for the description of a hearth that
has no height. Suda calls him a rhetor (prjTwp)
from Alexandria who wrote a Lexicon of the Ten
Orators (Aé€eis Tov éxa pnrépwv) and a Col-
lection of Fine Passages (AvOnp@v ovvaywyn)
[17]. Philostratus in his Lives of the Sophists
(1.9.1.) compares the sophist Gorgias in regard
of the additions he brought to the ‘art of the
sophists’ () T@v coplot@Vv TéXVN’) to Aeschy-
lus’ improvements of the poetic genre tragedy
like giving the actors a ‘high platform’ (‘oxpipag
bynAog)) [18].

1.2. The Authorship and Date of On The
Sublime

The Research Discussion about the Local-
ization of Longinus and his Authorship. Heath
identifies the author of the treatise as Cassius
Longinus, a rhetorician, literary scholar, and
philosopher of the third century AD [19, p. 11].
The treatise was preserved in a fragment by the
fifth-century neo-Platonist Proclus that prob-
ably used a lost commentary of Longinus’s pu-
pil Porphyry as its source. Older research about
the date of the writing is made by Haufiler [20,
p. 141-163]. In 2001 Ménnlein-Robert made an
interpretation of the life and works of Longinus
based on extant fragments [21]. Michel Patillon
and Luc Brisson published and translated extant
fragments dating him in the 3™ century CE [6].
Kennedy noticed that in the best manuscript the
names Dionysius and Longus are mentioned
[22, p. 134]. Renaissance scholars and early
modern scholars identified the author as Cassius
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Longinus who wrote a partially preserved Art of
Rhetoric. Modern scholars reject the attribution
to Cassius Longinus assuming that an unknown
author of the first or second century wrote it.
Arthur-Montagne follows this older localiza-
tion of this treatise in the first century CE [23,
p. 327]. Arthur-Montagne compares its Chapter
44 to other rhetorical treatises that refer to the
corruption of eloquence like Quintilianus in his
Institutio Oratoria (12.10.73.) [23, p. 334]. Deck-
ard showed the continuity of the theory of the
sublime from Longinus to Kant [24, p. 84-86].
Text-Intrinsic Aspect for the Date of the
Writing On the Sublime. The most recent orator
Longinus mentions is Cicero, the only writer in
Latin. The last chapter, Chapter 44, breaks with
the form of discussing with ancient examples
the elements of ‘the sublime’ replacing it with
a dialogue of Longinus and an unnamed phi-
losopher about ‘the sublime’ in contemporary
rhetoric and the judgment about contemporary
works. Upon being asked by the philosopher if
the decline of genius among the contemporary
masses of trained orators depends of the lack of
challenging democracy, Longinus answers gen-
erally that the judgment about contemporary is-
sues is a hard task. The philosopher thinks that
the liberty of democracy in the past eloquence
could grow. Longinus in the contemporary age
of corruption and egoistic indifference consid-
ers it to be better to be a servant than to be free
(44.10.). Longinus considers any judgment hard
about contemporary issues. The ‘decline of elo-
quence’ can be considered a topos among critics
who dwelt on ancient examples. Longinus tends
to change the cause from politics to major ethic
deficiencies of the human soul. In his Lives of
the Sophists Philostratus applied the concept of
the Second Sophistic to the rhetoric practiced
in the time from 60 to 230 CE. The contrasting
opposition between the classical sophists like
Gorgias and this movement suggests that Long-
inus flourished in the late phase of the Second
Sophistic. In the Lives of the Sophists the last
mentioned sophist is Apsines of Gadara whom
Philostratus calls a friend [18]. In Suda Apsines
is a sophist in Athens under the emperor Max-

imianus, and was awarded consular ornamenta
[25]. Here Heath corrects that instead of Maxi-
mian (286-310) Maximinus (235-238) must be
meant. So Apsines was a contemporary of Fron-
to, an uncle of Longinus.

Our localization of Longinus in the 3™ cen-
tury CE places him at the verge of the Second
Sophistic and Third Sophistic, a modern con-
cept for movement for rhetorical writings be-
tween the 3" and 6™ century. It is in modern re-
search assumed that the Second Sophistic ended
in 250 CE as Fowler and Quiroga-Puertas stated
[25, p. 1-14]. Prophyrius, a student of Longi-
nus, as we learn from his Suda entry wrote 15
Speeches against Christians (Katd XpioTiav@v
Abyovg 1e#), a treatise or speech Against Aris-
tides and a commentary on Minucian’s Art of
Rhetoric (Eig )y Mivovkiavod téyvnv) [26]. Eu-
sebius as a Christian representative of the Third
Sophistic who rejected philosophy except Plato
polemized against Prophyrius as a pagan phi-
losopher in an Aristotelian tradition as Kara-
manolis showed [27, p. 185]. In On the Sect of
Plato and Aristotle being One (Ilepi ToD piov
eivau v IIMdTwvos kai Apiototélovs alpeotv)
Prophyrius obviously aimed to show the unity
among ancient philosophers.

Cassius Longinus as Author and his Rela-
tion to Rhetoric. Kleve discussed the question
if Longinus is actually a rhetorician [28, p. 71-
74]. Heath pointed out as evidence for Longi-
nus’ rhetorical teaching an Art of Rhetoric ex-
tant as a substantial fragment and an epitome
(F48, F49) [29, p. 141]. They recently published
by Michel Patillon und Luc Brisson [6]. O’Gor-
man argued that in the history of the theory of
rhetoric On the Sublime “marks an important
moment”: Rhetoric “is presented therein as
an autonomous, sublime object” that is freed
“from the project of legitimation” [30, p. 71].

The attribution of the work to Longinus is
based on a gloss of a 10"-century copy manu-
script (Parisinus Graecus 2036) that records
as authors a Longinus or Dionysius. In other
words: Already at that time the name of the
author was not identified. Doubts about the
authorship under the name Longinus have
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emerged, attributions to persons named Diony-
sius or other persons that match certain criteria
are common ground in the discussion about
this work. In the century the in Paris preserved
manuscript was written, the name Longinus
(Aoyyivog) occurs in the Suda as the headword
of an entry [2]. Longinus here listed works cov-
er the fields of history, Homeric poetry, but also
nature from interdisciplinary perspectives as
well as two works on Attic diction in the Greek
texts listed as Atmik@v AéEewv éxddoeis f#. The
word ‘¢k8601g’ means literally ‘edition’. Two
editions of ‘Attic diction’ is one of the works.
Suda’s Longinus flourished in the 3™ century
CE under the Emperor Aurelian who executed
him for having conspired with Queen Zenobia
the Palmyrene Empire. The information about
Longinus in the Suda can be traced to the His-
toria Augusta (2.30.1.-3.), an account written
about emperors of the 2™ and 3™ century CE,
and in Zosimus’ New History (1.56.).

On the Sublime gives us some insight into
the industrious scholarly practice of Longinus.
In Chapter 8 Longinus mentions that he wrote a
work on Xenophon (8.1.), in Chapter 39 (39.1.)
thathe has published two books that deal with the
topic of the ‘arrangement of words’ (‘t@v Aoywv
ovvBeols’), and in the last chapter Longinus an-
nounces that will write another book about the
subjects of the passions (44.8.). The Longinus
mentioned in the biographical entry of Suda has
similar written works about language matters,
even though the compiler of Suda calls him only
a philosopher (¢tA\600¢0g), a teacher of the phi-
losopher Porphyrus (8iddoxalog ITopgupiov
100 PIA00d@ov), a polymath (moAvpabng) and a
critic (kpttikog) without the specification of the
field of his criticism. About the orator Fronto of
Emesa Suda states that Longinus the Critic was
the son of his sister and his heir [31]. Quintil-
ianus mentions that ‘grammar’ (‘grammatice’)
has extended as a field of teaching by help of his-
torians and critics (‘historicorum criticorumque
viribus’) as the ‘theory of correct speech’ (‘ratio-
nem recte loquendi’) now present in every sci-
ence of the highest arts (‘omnium maximarum
artium scientiam’, (2.1.4.)). As for his own time,

Longinus employs the word ‘judge’ (‘kpttr¢)
in On the Sublime in the last chapter Chapter
44, when he argues that the contemporary time
with its corruption of even a judge’ (‘kpttig’)
and bribery and lack of pathos hardly brings
any person able to judge about literature as in
times of liberty of democracy. Allen [32, p. 51-
64] and Lambertz [33, p. 953-954] discussed the
noble and educated young man of Rome. We
learn from the last chapter of On the Sublime
that Longinus and the philosopher he met have
a discussion about the decline of contemporary
rhetoric. Longinus uses the form of a dialectic
discourse. If the meeting of last chapter is au-
thentic, he also reveals himself here as a person
versed in dialectic practiced among philosophers
like in the professional description as a philoso-
pher in Suda. Suda mentions a Porphyrius who
lived in the time of Emperor Aurelian and was
also a student of the critic Longinus (“fjv 8¢ xai
Aoyyivov ToD KpLTIKOD dKpOACApEVOS).

Rhetorical References of the Work:

The Treatise of Caecilius on ‘the Sublime’
as Subject of Criticism. Roberts discussed the
person Caecilius of Calacte [34: 302-312]. Innes
contrasted the models of ‘the sublime’ of Long-
inus and Caecilius [35: 259-284]. Throughout
the text, Longinus refers to a work of a certain
Caecilius who treated the same topic, namely
‘the sublime’, as Longinus mentions in Chap-
ter 1. In the following chapters Longinus often
refers to Caecilius’ writing and his judgment
about authors. Longinus mentions that Caeci-
lius omitted some of the five divisions of ‘the
sublime’ like pathos (8.1.). Longinus criticiz-
es Caecilius for considering Lysias who was a
logographer and of the ten Attic orators in his
writings about Lysias (‘¢v toig Omép Avoiov
ovyypaupaoty’) above Plato (32.8.). The work
about ‘the sublime’ written by Caecilius Longi-
nus mentions as a work he would like to discuss
with the addressee of this writing. Occasionally
Caecilius is criticized for the lack to unfold the
concept of ‘the sublime’ to the extend Longinus
does now (8.1.) or his wrong judgment about
particular writers like mentioning in his essay
On the Beauties of Lysias that this poet is bet-
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ter than Plato (32.8.). In Suda a rhetor named
Caecilius of Callatis is mentioned who lived as
a rhetor of Jewish faith in the first century CE
under Caesar Augustus and Hadrian, a period
too long to be reasonable. Among his numerous
books was a Comparison of Demosthenes and
Cicero (X0ykpioi AnuoaBévouvs kai Kiképwvog),
a Comparison of Demosthenes and Aeschines
(Zvyxpiowg Aquoctévous kai Aioyivov), and On
Demosthenes (Ilepi Anuoofévoug) [36].

While Longinus in his On the Sublime
mentions that Caecilius praised Lysias, we find
in the entry in Suda about Caecilius among the
books listed a book On the Stylistic Character of
the Ten Orators (Ilepi ToD yapakTiipog TOV GéKa
pnrépwv) that probably also discussed Lysias.
Another interesting fact is that the technique of
comparing two orators with each other in works
like Comparison of Demosthenes and Cicero and
Comparison of Demosthenes and Aeschines is a
technique of criticism also Longinus employs
in his On the Sublime, even though it aims to
demonstrate ‘the sublime’. Jonge shows con-
cerning the religious aspects of ‘the sublime’
both in the work of Dionysius of Halicarnas-
sus, a contemporary colleague of Caecilius in
the Augustan Age, and Longinus’ treatise [37,
p-271-300]. Except for Caecilius no reference to
an author contributing to the theory of rheto-
ric exist. The rhetoricians mentioned Longinus
only discusses in their function as orators.

2. The Implementation of the Theory of
Rhetoric in the Text of On the Sublime

2.1. The Structure of the Text of On the
Sublime and Text Sequences on Rhetoric.
Not a complete work is preserved in the text
of On the Sublime. Some chapters lack relevant
amounts of six text sequences. The chapters 1 to
8 can be considered as a prologue, chapters 9 to
43 deal with the sources of ‘the sublime’ as in-
troduced by Longinus in Chapter 8, and Chap-
ter 44 is an epilogue. The structure of the text of
On the Sublime to a certain degree follows the
five sources that Longinus proposes (8.1.) sub-
lime thought, pathos. figures of thought and fig-
ures of speech, suitable expression by a proper

choice of words and ornaments of diction, and
majesty and elevation of the composition.

A unique text feature of the treatise is an
introduction part that is followed by the essen-
tial breakdown of the sources of ‘the sublime’
that are in the following text sections relative-
ly unbalanced treated in the order Longinus
mentions in Chapter 8. The following chapters
contain a relatively short section that treats
‘the sublime’ of the mind. A lack of a section
that treats the passions exclusively is obviously
missing despite Longinus’ mention of passion
as one of the five sources. (At the end of Chapter
44 (44.8.) Longinus mentions that he will not
treat the subject of the passions since this is the
topic of a coming book.) But passions are dis-
cussed throughout the writing. The complete
formal change of the exemplification of ‘the
sublime’ with texts from classical authors to the
last chapter with its topic, the decadence of the
contemporary time of Longinus, in Chapter 44
in a discourse of a philosopher with Longinus
distinguishes from the main part.

The implemented sections of rhetoric select
rhetorical devices for the particular function of
the production of ‘the sublime’. Aspects of the
traditional rhetoric like appeal by pathos, terms
for the style, and single rhetorical devices have
been discussed in recent research of On the Sub-
lime. Innes [38, p. 323-333] treated Longinus’
sublimity and its pathos in contrast to low emo-
tions. Billault treated the figures of speech as a
theoretical part of rhetoric and applied rheto-
ric [39, p. 301-314] and the names of style [40,
p. 221-232]. Staden [41, p. 359-380] and Ca-
glieri [42, p. 155-179] treated the metaphor in
the conception of ‘the sublime’ of Longinus.
Recently, Worman drew attention to the meta-
phor as a device of spaces [43].

2.2. Formal Aspects of the Implementa-
tion of Rhetoric in the Text of On the Sub-
lime. Many aspects of On the Sublime like the
format of a dedicated instructional treatise, the
commentary of a theoretical work, the distinc-
tion of general rhetorical principles and rhetor-
ical devices, the collection and comparison of
established exempla are typical elements of the
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kind of treatise called Art of Rhetoric. In Chap-
ter 1 Longinus addresses the reader of his writ-
ing, Terentian, as the critic of the now follow-
ing treatise that emerged from his criticism of a
treatise about the sublime written by Caecilius.
At the end of the Chapter 1 Longinus rephrases
the canons of rhetoric (invention, disposition,
Kol TNV pév éumelpiav TG eVpéoew Kkal THyV TOV
TPAyUATwV TaEv kai oikovopiav odk ¢§ évog 0hd
¢k Svely, ék 8¢ Tod BAov T@V Aoywv D@ovg poAig
EKQaLvopEVIV Opduev, Dyog 6¢ Tov katpiwg éEevexBev
Td Te mpaypata diknv oknntod mavta Siegopnoev kal
TNV 00 prjTopog evBLg ABpdav evedeifato Shvaurv.

In Chapter 2 Longinus introduces the
question if an ‘art of the sublime or the bathos’
(‘Dyovg Tig 1 Pabovg TéXVY’) exists at all. “The
natural works™ (‘ta guowa €pya’, (2.1.)), con-
trasted with artifices based on technique, should
not be affected by ‘technologies’ (‘texvoAoyiar’).
While from the opposition of ‘nature’ (‘pvoig’)
and ‘art’ (‘téxvn’) the opinion exists that only
the genius as a result of ‘nature’ (‘pvoi¢’) is able
to produce ‘the sublime’, Longinus also with
reference to a saying of Demosthenes takes the
option of a genius that uses art into account. In
the following chapters Longinus demonstrates
that ancient writers produced faults. While the
beginning of Chapter 3 is missing, the follow-
ing examples indicate that it is about the ‘fault’
(‘kaxia’) and different kind of faults that result in
faulty language of the classical authors Gorgias
of Leontini, Callisthenes, Cleitarchus, Amphi-
crates, Hegesias, and Matris. In Chapter 4 Long-
inus mentions the fault of ‘frigidity’ (“yvyxpoq’).
In Chapter 5 Longinus traces all ‘faults’ (‘kaxiar’)
of language use to the ‘root’ (‘aitia’) of wanting
something new. The next three chapters are an
outline of his own work. Chapter 6 shortly states
that it is a hard task to develop a definite the-
ory and criterion of the true Sublime (6.1.). In
Chapter 7 the effects of ‘the sublime’ on the hu-
man, the uplifting of the ‘soul’ (“yvxr’), of the
reader is described. The effect is as follows (7.2.)
the emotion of joy and pride. Chapter 8 lists the
five sources of ‘the sublime’ (8.1.). In Chapter

elocution, and performance without a reference
to memory) in one short sentence mentioning
that these are tools for the developments of
‘the sublime of the words’ (‘¢k 8¢ Tod \ov T@V
Aoywv Vpovg, (1.4.)). “The sublime’ is right in
time like expected of the speech of the orator:

Skill in invention, lucid arrangement and disposition
of facts, are appreciated not by one passage, or by two,
but gradually manifest themselves in the general struc-
ture of a work; but a sublime thought, if happily timed,
illumines an entire subject with the vividness of a light-
ning-flash, and exhibits the whole power of the orator
in a moment of time.

(Tr. H. L. Havell)

9 is stated that ‘the sublime’ in writings derives
‘from the most high-spirited’ (‘ei¢ Tovg péAiota
gpovnuartiag’, (9.4.)).

In chapters 10 to 29 the use of figures of
thought and figures of words for sublimity is
treated. Chapters 10 to 14 discuss general rhe-
torical techniques in order to reach ‘the sub-
lime’. In Chapter 10 Longinus mentions the
principle of describing particular aspects with
the power to make them one whole body (‘€v
Tt odpa moteiv dvvacBar’, (10.1.)). Chapter 11
and Chapter 12 treat ‘amplification’ (‘ali{noic’).
Chapter 13 treats ‘imitation’” (‘pipnoig’, (14.2.))
by emulation as an alternative means to reach
‘the sublime’ by exceeding established authors
of prose and poetic literature. Chapter 14 treats
the possibility of an imaginative criticism of
one’s work by ancient authorities. In the fol-
lowing chapters different figures of thought
and words are presented. In Chapter 15 Long-
inus discusses images called ‘the fantasies’ (‘ai
gavtaoior’). Longinus calls the particular use of
fantastic images in rhetoric ‘the rhetorical fan-
tastic image’ (‘) pnTopwkn gavraocia’) in order to
distinguish it from the fantastic image of a poet
(15.2.). Different kinds of the ‘rhetorical figure’
(‘oxfjue’, (16.1.)) are discussed in the sections
from Chapter 16 to Chapter 29. At the end of
Chapter 29 Longinus announces the end of the
section about the ‘use of figures (‘“Onép Tfig €ig T&
DYNAL TOV OXNUATWY XPHOEWS).

Chapters 30 to 38 treat word choice, meta-
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phors, and other rhetorical devices. The chapters
30 to 38 treat the word choice for ‘the sublime’
under lexical and rhetorical aspects, but also di-
gressions treat ‘the sublime’ in nature and in the
divine and the relation of art and nature. Chap-
ter 30 exemplifies the principle that the ‘light of
the thought are the beautiful words’ (‘p@g yap
T@® dvTL idtov Tod vod T kakd dvopata’). Also
in Chapter 31 the choice of words is discussed.
Metaphors are treated in the whole Chapter 32
(32.1.) to Chapter 38 (32.8.). Longinus treats in
Chapter 33 and Chapter 34 the relation between
‘the sublime’ and faults. In Chapter 35 Longinus
continues his discussion of Caecilius’ judgment
about Lysias and Plato. (35.1.), but changes
from the topic from literature to a discussion of
an extended relation of ‘the sublime’ to god and
nature. In Chapter 36 Longinus analyzes ‘the
sublime’ in nature and its relation to the divine,
and obtaining perfection with the combination
of ‘art’ (“téxvn’) and ‘nature’ (‘gvoig’). Chapter
37 that only survived in a few lines obvious-
ly continued with decorum, since it mentions
metaphors, comparisons, and similes (37.1.).
Chapter 38 contains the advice that figures like
the hyperbole should appear in the disguise of
‘the sublime’ after showing bad examples of fig-
urative language use. The chapters 39 to 43 treat
the composition with majesty and elevation. In
Chapter 39 Longinus begins to unfold what he
calls the fifth source, the arrangement of words
(M St t@v Aoywv adTrh motd ovvleol’, (39.1.)).
Chapter 44 is an epilogue in the form of a dis-
course about the judgment of contemporary
literature. In Chapter 44 the form and theme
change. The philosopher introduces the topic of
the current decline of contemporary speeches
(‘tooavtn AOywv Koopkn TIG Eméxel TOV Piov
agopia’) (44.1.). ‘Indifference’ (‘paBupic’) is for
Longinus the source of apathy that characterizes
the contemporary state (44.11.) and as a way to
deal with is Longinus recommends to focus on
the passions (‘ta ma6n’). What makes the trea-
tise unique and distinguishable from a technical
treatise of rhetoric called Art of Rhetoric is the
extended focus onto the apathy of the contem-
porary time as antithesis to the ancient sublim-

ity last chapter and the emphasis of the theme,
‘the sublime’ across rhetoric, philosophy, poet-
ry, history, the fine arts and nature. Elements of
the theory of rhetoric are subordinated under
this all-embracing principle that now ranks as
more than a criterium of style as an omniscent
matter of existence in the spiritual sphere and
in the world.

2.3. Text Sequences with Reference to
Rhetoric in On The Sublime. Among all dis-
cussed ancient rhetoricians, philosophers, his-
torians, and poets the name of Demosthenes is
by far the most mentioned person. Orators are
discussed as examples in the two main sections
that treat rhetorical devices except one men-
tioning of Demosthenes in Chapter 2 (2.3.) and
Chapter 39 (39.4.), the names of Amphicrates
(3.2.), Gorgias of Leontini (3.2.), and Matris
(3.2.) mentioned as examples for a faulty choice
of words in Chapter 3, and Theopompus’ style
discussed in Chapter 43 (43.2.).

Chapters 10 to 29: Figures of Thought
and Figures of Words as Schemata. In Chapter
10 Longinus calls it a ‘law of nature’ that in all
‘things” (‘mpaypata’) ‘certain parts’ (“teva popia’)
establish the matter (“taig UAaig cvvumdpyovta’,
(10.1.)). Sappho, the poet of the Arimaspeia, Ho-
mer, Archilochus, and Demosthenes are taken as
examples for the vividness of the composition of
selected parts (10.7.)). In Chapter 11 and Chap-
ter 12 the figure of ‘amplification’ (‘ad&nog’) is
discussed. It is a ‘virtue’ (‘apetry’, 10.1.) and can
occur in many different forms, among them the
‘tomnyopia’ (‘discussion on a commonplace’),
‘exaggeration’ (‘deivwolg’), and a ‘disposition of
actions or of passions’ (‘¢mowovopia €pywv i
nabdv’, 11.2.). ‘Amplification’ is, according to
Longinus, defined by authorities on rhetoric as
a ‘speech’ (Aoyog’) with ‘grandeur’ (‘uéyefoq’)
(12.1.). Longinus contrasts the pathos-based
style of an orator like Demosthenes with a
more balancing style of the philosopher Plato
(12.3.) and the orators Cicero and Demosthe-
nes (12.3.-5.). Longinus recommends ‘Shedding’
(xvo1g’) as a style for ‘discussions of common-
places’ (‘tomnyopial’), ‘perorations’ (‘¢mAoyol’),
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the ‘digression’ (‘mapdfaois’), a ‘descriptive’
(‘ppaoTtikoc’) and ‘declamatory’ (‘€mideiktikog)
passages, ‘histories’ (“ioTopiar’) and a ‘natural
history’ (‘puololoyic’, (12.5.). In Chapter 13
Longinus mentions that besides the five sourc-
es of ‘the sublime’ also the ‘imitation’ (‘uiunoic’)
and ‘emulation’ (‘(hAwotg’) of the greatest writers
and poet (‘peydlwv ovyypagéwv kai TonTOV)
like in Plato’s Republic can be used. Such an ‘im-
itation’ (‘pipnotg’) Longinus compares with the
‘impression’ (‘dnotvnwols’) of ‘beautiful forms’
(‘koA@v €id@V’) or ‘statues’ (‘Maopdtwv’) or
‘works of skilled labour’ (‘dnuiovpynudtwv’)
(13.4.)). Longinus mentions that Ammonius and
his school already classified examples of imita-
tors of Homer (13.3.) and that Plato must have
taken Homer’s poetry applying this principle to
his own language.

In Chapter 14 Longinus recommends ‘to
remodel the beautiful’ (‘kaAov avamAattecBar’)
like Homer as a poet, Plato as a philosopher,
Demosthenes as an orator, or Thucydides as a
historian (14.1.) and to consider how they would
have judged upon reading this work ((14.1.),
(14.2.)). Another method is to consider what
critics in the future might say about the work
(14.3.). In Chapter 15 Longinus states that the
‘dignity’ (‘6ykoq’), ‘grandeur’ (‘peyaknyopia’),
and ‘power’ (‘dy@vog’) of a style largely de-
pend on a proper employment of the ‘images’
(‘pavtacia’) (15.1.) Its aim for the poet is the
consternation (‘télog¢otiv €xmAnéic’), while
the orator aims at ‘evidence in the words’ (‘¢v
Aoyolg évapyeia’, 15.2.). Longinus exemplifies
this for poetry with passages from Homer, Eu-
ripides, Aeschylus, Sophocles, and Simonides
(15.2.-8.) and for rhetoric with passages from
Demosthenes and Hyperides (15.9.-10.). In
Chapter 16 Longinus shows that the ‘figure of
speech of adjuration’ (‘oxfpatog Tod opoTIKOD)
called ‘apostrophe’ (‘dmootpogr’) contributes
to the sublimity of the speech. (16.1.) with ref-
erence to Demosthenes ((16.2.) and (16.3.)). In
Chapter 17 Longinus addresses that the use of
figures can raise the ‘suspicion” (‘“Omoyia’) of
dishonesty (17.1.). Since a once discovered at-
tempt of contempt of judgment may result in

rejection due to the discovery of contempt of the
hearers, Longinus recommends using a figure in
disguise (17.1.). “The sublime’ is the tool to cov-
er the ‘sophismata of rhetoric’ (‘cogiopata Tiig
pnropikig’, 17.2.) comparing it to the light of
the sun that makes the lustre of the stars invis-
ible (17.2.) and the illusion of light in the art of
painting by different colors that produce the il-
lusion of distance with different tones for shad-
ow and light (17.3.). ‘Pathos’ (‘ndBog’) and ‘the
sublime’” (‘Oyog’) of the ‘words” (‘Adyol’) reach
the ‘soul’” ("yvxn’) before any ‘figure’ (‘oxfjua’) is
discovered due to the ‘art’ (‘téxvn’) (17.3.).

In Chapter 18 the figures of ‘question’
(‘medoig’) and ‘interrogation’ (‘¢pwtnolg’) are
mentioned by Longinus as means of affect-
ing the audience giving examples of the figure
‘question’ (‘medolg’) and the figure ‘interro-
gation’” (“¢pwtnoig’) for raising questions and
answering them by the speaker himself (18.1.).
The rhetorical figure ‘interrogation’ (‘¢pwtnotg’)
produces by mimesis the ‘opportune moment
of passion’ (‘tod maBovg 10 Emikatpov’, (18.2.)).
The text passage with the example of Herodotus
and the beginning of the Chapter 19 is missing.
Longinus addresses here the figures of speech
of unconnected words with examples taken
from Xenophon and Homer. In Chapter 20
Longinus introduces ‘change’ (‘uetafoAn’) by a
variation as a rhetorical principle (20.3.). Long-
inus recommends as a means of sublimity the
‘combination of rhetorical figures’ (‘oVvvodog
TOV oxnuatwy’, 20.1.) that can set the audi-
ence in motion (‘kivelv’) and produce ‘beauty’,
‘k&ANog’, 20.1.). The appeal to pathos comes
with ‘indiscipline’ (‘dta&ia’, 20.2.) instead of
‘order’ (‘td&ic’). For this combination Demos-
thenes is the example ((20.1.), (20.2.), (20.3.)).
Chapter 21 continues with figures of speech
that structure the speech. Longinus describes
that the use of a ‘conjunction’ (‘ovvdéopoq)
serves as a device in the tradition of Isocrates.
It replaces the ‘pathos’ of the asynedeta with a
logical structure. Longinus illustrates this effect
with a comparison of two runners bound to-
gether who neutralize their power (21.2.).

In Chapter 22 Longinus describes the fig-
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ure ‘hyperbaton’ (‘OmepBatdv’) as a transposi-
tion of words or thoughts from their usual or-
der (Aé€ewv 1j vorioewv €k ToD kat dkolovBiav
kektvnuévn ta€ig’) and with the character of
competently unconcealed energetic emotion
(xapaxtip évaywviov mabovg dAnbéotatog’).
The hyperbaton is a means of the ‘imitation’
(‘pipnos’) of the ‘works of nature’ (‘ta Tfig
pvoewg €pya’) that is employed by the best
writers following the principle of mimesis of
‘art’ (‘téxvn’) and ‘nature’ (‘pvoic’) (22.1.). Ex-
amples are taken from Herodotus, Thucydides
who even breaks up sentences. Breaking the
usual ‘order’ (‘tdfic’), the effect is that the au-
dience considers the speech natural like in the
example of Demosthenes (22.3.). In Chapter
23 the figures polyptoton (‘moAvntwtoV’), ‘enu-
meration’ (‘40poiondg’), ‘change’ as variation’
(‘netafolry), ‘climax’ (‘kAipaf’), and the change
of singular and plural are recommended as
forms the contribute to the ‘beauty’ (‘kéopoq’)
and grandeur (Dyog) with examples from
Sophokles and Plato. Chapter 24 continues with
the change of plural forms to singular forms.
Longinus considers their ‘beauty’ (‘kéopog’) is
in ‘making all in accordance with an empathet-
ic opinion’ (‘0 mMOAN& oLV avTA Tapd doEav
¢unaBodq’) by the change of case numbers wth
the example of Demosthenes (24.1.). Longinus
calls this a ‘change of the form’ (‘petapopewolq’)
of the ‘things’ (‘mpaypata’) against the expec-
tations (“UeTAUOPPWOLY TOV TIPAYUATWYV €V T
naparoyw.”, (24.2.)). In Chapter 25 Longinus
explains that the change of the tense from past
to present involves the change from a narra-
tion (‘diqynotg’) to an ‘energetic’ (‘évaywvioq)
speech style of the ‘issue of poetic fabrication’
(‘mpaypa mowmoelg’) that he exemplifies with
Xenophon and Thucydides.

In Chapter 26 Longinus states that the rhe-
torical figure ‘anitimetathesis’ for an interchange
of persons (‘dvtiuerafecis T@OV MpocwTWY,
(26.1.) puts due to the change of the perspective
the reader as a spectator in the middle of the
action. Examples are taken from Aratus’ advice
“Beware that month to tempt the surging sea”
(26.1.) and Herodotus’ description of a jour-

ney that directs its readers from the city of El-
ephantine in Egypt to the city of Meroe (26.2.).
In Chapter 27 Longinus mentions that a ‘writer’
(‘ovyypagedg’) can also apply an ‘antimetasta-
sis’ in a change from narrative in 3™ person to
a person speaking in the 1* person and return
backwards to the narrative in 3" person like Ho-
mer in the Iliad (27.1.), Hecataeus (27.2.), and
Demosthenes (27.3.). In Chapter 28 Longinus
mentions that the rhetorical figure ‘paraphrase’
(‘mepigpaots’) contributes often to the ‘proper
meaning’ (‘kvplodoyia’) when something is ex-
pressed in other words (28.1.). Longinus chooses
the example of Plato’s Funeral Speech, Xeno-
phon, and Herodotus (28.3.). In Chapter 29 the
rhetorical figure ‘paraphrase’ (‘mepigpaoic’) is
treated as a means of abuse by a wrong choice of
replacing words like the expression ‘gold nor sil-
ver wealth’ in Plato’s Laws. In Chapter 29 Longi-
nus ends the chapters for the relation of rhetorical
figures to ‘the sublime’ with the statement that all
devices he mentioned are for making a ‘speech’
(‘Ndyog’) more ‘exciting’ (‘ovykekivnpévog’) and
‘pathetic’ (‘maOntikwtépog’). Pathos’ (‘mabog)
contributes to ‘the sublime’ like ‘ethos’ (}60¢’)
to ‘pleasure’ (dovry’) (“mdbog 8¢ Hyoug petéxet
T0000TOV, OTI000V 11806 NdoViiG.”, (29.2.)). These
three ways of appeal are standard elements in
classical rhetorical treatises as ‘reason’ (‘A6yog’),
‘pathos’ (‘mdBog’), and ‘ethos’ (R00q).
Chapters 30 to 38: Word Choice. Meta-
phors and other Ornaments of Diction. Start-
ing with Chapter 30, Longinus treats the ‘selec-
tion of words’ (‘¢kxhoyn ovopdatwv’). The ‘un-
derstanding of the word” (‘vonoig tod Aoyov’)
and the ‘speech’ (‘ppdolg’) are interwoven,
(30.1.). Longinus states that ‘beautiful words’
(‘koda ovopata’) are the very ‘light’ (‘p@g’) of
‘mind’ (*voog’) (“pdg yap T® dvtLidiov Tod vod
T kKahd dvopata.”, 30.1.) Chapter 30 ends in
section 2. The beginning of Chapter 31 is lost
and it starts with examples of Anacreon, Theo-
phrastus, Theopompus, and Herodotus treating
the expressions of common people, the ‘idiotis-
mos’ (‘iSuwtiopoq’) of the ‘idiotes’ (‘iduwtng). In
Chapter 32 Longinus notices that the use of the
‘metaphor’ (‘petagopd’) depends on the ‘occa-
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sion” (‘kapdg’) and involves ‘pathos’ (‘mafog’)
with the example of Demosthenes (32.1.). Long-
inus recommends a serial use of metaphors for
a ‘discussion of a commonplace’ (‘tomnyopia’)
and a ‘descriptive passage’ (‘dtaypaen’) (32.5.).
But Longinus describes also negative effects
of this trope. The ‘use of tropes’ (‘xpfiolg T@V
tponwv’) and ‘all beautiful in words’ (‘mévta
Kahd év Aoyolg’) tends to result in the excess of
the figures (‘mpoaywyov det Tpog 1O dpetpov’)
(32.7.). Longinus mentions Plato for intem-
perate use of the violent metaphors (‘annvrng
petagopd’) and an inflated ‘figurative lofty
phrase’ (‘dAnyoptkdV 0TOHPOV EkPepopeVOV’,
(32.7.)). Caecilius’ judgment about Lysias as su-
perior to Plato is criticized in Chapter 32 (32.8.).
Longinus opens Chapter 33 with the ques-
tion if a sublime style with occasional faults in
prose or poetry is better than a moderate, but
flawless style answering it with an analogy of hu-
mans with the ‘high intellects’ (‘ai bnepueyé0eig
@voelg’) who not strive for perfection instead of
limitations of a mind that is flawless in its think-
ing (33.2.). Longinus shows faults in Homer’s
works, while the Argonautica of Apollonius is
considered a faultless poem (33.4.). Eratosthe-
nes’s Erigone is without a flaw, while Archilo-
chus has disorderly profusion with a god-gifted
genius. For lyric poetry Longinus contrasts Bac-
chylides with Pindar and in tragedy Sophocles
with Io of Chios (33.5.). Longinus continues in
Chapter 34 with the question for oratory tak-
ing the speeches of the orators Demosthenes
((34.1.), (34.2.), (34.3.), (34.4.)), Hyperides
(34.1.), and Lysias (34.2.) as examples.
Caecilius’ superiority of Lysias to Plato is
again rejected in Chapter 35 (35.1.). Longinus
considers nature (‘pvo1c’) as ‘diviner’ (‘datpovia’)
than humans (35.2.). Observance of the nature
around the human lets the human feel what sub-
limity is (35.4.). The sublimity of nature is not
present in alittle stream, but in the Nile, the Dan-
ube, the Rhine, and the Ocean (35.4.). In Chapter
36 Longinus states that ‘the sublime’ in nature
is accompanied by ‘utility’ (‘xpeia’) and ‘advan-
tage’ (‘ogeleia’) (36.1.). Sublimity in writing is
not free from faults, but their authors are more

than human. This is a reference to the quality of
being ‘divine’ (‘Saupdviog’) of nature that Long-
inus mentioned in the previous chapter (35.2.).
In Chapter 36 Longinus writes that ‘the sublime’
(‘10 6 Vyog’) allows a man to emerge to the ‘great-
ness of the mind of the god” (‘peyalogppoovvng
Beo?’) (36.1.). Demosthenes serves as an exam-
ple (36.2.). Longinus writes that the avoidance
of an error is usually the gift of ‘art’ (‘téxvn’),
while high excellence is the attribute of genius.
‘art’ (‘téxvn’) and ‘nature’ (‘gvolg’) combined
can lead to perfection, ‘the perfect’ (‘t0 téAewov’).
(36.4.) Chapter 37 has only survived in a few
lines mentioning the rhetorical figures ‘meta-
phor’ (‘petagopd’), ‘parabole’ (‘mapaPolry’), and
‘simile’ (‘eikwV’) (37.1.). In Chapter 38 Longinus
mentions that for the rhetorical figure ‘hyperbo-
le’ (OiepPoAn’) an overstraining can result in an
opposite effect (38.1.). This effect Longinus ex-
emplifies with Isocrates who uses rhetorical fig-
ures that make the speech childish (38.2.). Long-
inus recommends disguising the hyperbole like
other figures (38.3.).

2.4. The Position of On the Sublime in the
History of Rhetoric. While the writing On the
Sublime with its application of the concept of
‘the sublime’ to works of so different fields as
rhetoric, poetry, history, and philosophy framed
the concept of literature in later modern épo-
ques, its main point of reference of the technical
scholarship is rhetoric. The theory of rhetoric
and discussions of Greek and Roman orators is
present throughout the text of the treatise, the
concept of ‘the sublime’ can be considered an
overarching concept blending rhetoric and oth-
er disciplines. The implementation of the theo-
ry of rhetoric is in many chapters present, even
though Longinus structures the main body of
the text according to what he calls the five sourc-
es of ‘the sublime’. The technique of ‘ovyxpioig’
was used by Caecilius in his Comparison of Dem-
osthenes and Aeschines (XUykpioig Anpoofévovg
kol Aioyivov), so its title in Suda [36]. This tech-
nique of the comparative juxtaposition is often
practiced by Longinus, in the main part to the
writers, but also in the comparison of the old
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and new rhetoricians in Chapter 44. Longinus
himself mentions ‘cVykptoig’ only in one case,
the comparison of Timaeus between the style of
Alexander the Great with Isocrates. Longinus
neither mentions his sources for the selection of
the rhetorical devices he exemplifies as means
of the production of ‘the sublime’ nor discusses
rhetorical devices except in discussions of Cae-
cilius’ use of ‘the sublime’.

In Suda various entries with writers, usu-
ally called sophists, who authored a type of
treatise called Art of Rhetoric exist. Matthaios
pointed out that Suda implemented as source
a rhetorical lexicon apparently the source of the
Aékewv Prropik@v (Bekker’s 5th lexicon) [44, p.
5]. Among the writers of such a treatise in the 1*
century therhetor Paulus of Tyre wholived at the
time of Philo of Byblos and flourished between
the 1* and the 2™ century is mentioned. For the
27 century Suda records Aristocles of Messene
who probably flourished in the 2™ century CE,
the sophist Aristocles of Pergamum who lived
under both Trajan and Hadrian in the 2™ cen-
tury, Hermagoras of Temnos who lived under
the emperor Marcus Aurelius in the 2™ century,
and Porphyrius of Tyre who lived between 234
BCE and 305 CE and wrote a commentary on
Minucian’s Art of Rhetoric. The rhetor Leon of
Alabanda who wrote an Art of Rhetoric flour-
ished between the 2™ century BCE and the 2™
century CE. The rhetor Aelius Sarapion of Al-
exandria dates to the 2™ century CE as Heath
mentions and attributes the treatise tradition-
ally attributed to Dionysius of Halicarnassus to
Aelius Serapion [45, p. 81]. Sophists mentioned
by Suda in the 3™ and 4™ century are the sophist
Menander of Laodicea who wrote a commen-
tary on Hermogenes’ Art of Rhetoric during the
late 3 century CE, the sophist Gaianus of Ara-
bia who lived as a pupil of Apsines of Gadara
in the 3™ century, the sophist Minucianus, son
of the sophist Nicagoras, who lived in the 3™
century CE. The sophist Aelius Harpocration
who according to Dilts and Kennedy lived in
the second half of the 2 century [46, p. XII].
The sophist Metrophanes of Eucarpia who a
commentary on Hermogenes’ Art of Rhetoric

(gig v Eppoyévoug téxvnv dmoépvnua) proba-
bly during the 3" and 4™ century CE. The soph-
ist Aphthonius who was a pupil of the sophist
Libanios who flourished in the second half of
the 4™ century CE. The sophist Lachares of Ath-
ens who lived under the emperors Marcianus
and Leon of the 5" century. Nicolaus of Myra
in Lycia who was a pupil of Lachares. While it
was common practice for teaching sophists and
rhetors to write an Art of Rhetoric and other
treatises that treat the theory of rhetoric, On the
Sublime exceeds the theory of rhetoric. Longi-
nus subjugates the teachings of rhetoric under
the concept of ‘the sublime’.

The ‘composition’ (‘o0vOeoiq’) is the most
important mean to reach it that Longinus
mentions as the 5" source of ‘the sublime’. Al-
ready for Dionysius of Halicarnassius in ITepi
Zvvbéoews Ovoudtwv the composition plays
an important role dedicating a whole treatise to
it. Longinus calls the most important principle
for ‘the sublime’ the ‘o0vBeoig’ (1) év dflwpatt
kai dipoet ovvbeoig’, 8.1.). Doing so, Longinus
practices what the emerging Christian writers
in the following time apply to rhetoric, using its
technique and terminology for their belief, even
reinterpreting this knowledge with new mean-
ings. Eusebius in his The Ecclesiatical History
(2.18.1) describes the Hellenistic Jewish philoso-
pher Philo of Alexandria as ‘sublime’ (“OynAoq’)
and ‘elevated’ (‘petéwpog’ in his expositions of
divine writings (‘¢v taig eig tag Oeiag ypagag
Oewpiaug’) [47]. The opposition between pagan
orators and writers and Christian public speak-
ers and writers who adopted the rhetorical ter-
minology and concepts under a new paradigm,
a transnational Hellenism across the Mediterra-
nean region, and a weakening Roman Empire
might be considered the framework for a philos-
opher who experiences this as the despotism and
Longinus who localizes the failure in the soul of
humans now present in all contemporary public
life. Augustinus, trained in pagan rhetoric and
a convert to Christianity, documents the begin-
ning of the Christian a new interpretation in De
Civitate Dei (16.41.4.), when he defines the kind
of death (‘genus mortis’) that brings ascension
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as ‘sublimitas crucis’ in the description of the
practice of martyrdom [48]. Church Father Jo-
hannes Chrysostomus, known as public speaker
spreading the Christian Faith, in the 4™ century

Cer

intensively used “Oyog’ in his writings. The or-
ator and ecclesiastic writer Procopius in the 6
century continued with the use of the concept
‘sublime’ (‘Dyog’). The ecclesiastic writer Alex-
ander, a monk from Cyprus of the 6™ century,
in his terms of rhetoric adapting writing Inven-
tio Crucis employs the concepts of ‘t0 byog and
10 faBo¢ in “10 Vyog kaito Pabog” (page 4021,
line 25, TLG) [49].
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